LI
T

U EAREY

LT

(I
M

:

LD

[T

12 February — 28 March 2010

PRESS COVERAGE

Date

Publication

Reference

13 February 2010

Artforum.com

http://artforum.com/words/id=24855

18 February 2010

Postproduced.com

http://postproduced.blogspot.com/2010/02/florian-
hecker-chisenhale-gallery .html

10 March 2010 Frieze Frances Morgan, ‘Florian Hecker’,
http://www frieze.com/shows/review/florian_hecker/
March 2010 Art Review Reviews UK: p114
March 2010 Time Out London p43
April 2010 The Wire p80

PRESS REACTION

As the Chisenhale Gallery amply demonstrates, gallery spaces can sound great: resonant. Vibrant. Roomy [...] any

remaining questions about why Hecker’s vision of electronic composition is better suited to gallery spaces were
conclusively answered.
The Wire, April 2010

Chisenhale Gallery
Registered charity no. 1026175
Registered company no. 2851794
Company limited by guarantee registered in England and Wales
Registered office 64 Chisenhale Road, London E3 5QZ




Florian Hecker’s solo exhibition seems designed not to disorientate with sonic extremes — although it occasionally
does — but to invite more considered questions about the spatial qualities of sound.
frieze, May 2010

We are dealing with a truly open mind, capable of turning every acoustic stimulus into a poetic creation.
Kaleidoscope, April 2010

Chisenhale Gallery
Registered charity no. 1026175
Registered company no. 2851794
Company limited by guarantee registered in England and Wales
Registered office 64 Chisenhale Road, London E3 5QZ
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Florian Hecker

02.09.10

Florian Hecker, 2 x 3 Kanal, 2009, three-channel electroacoustic sound, loudspeaker system, 19 minutes 10 seconds,
dimensions variable. Installation view, BAWAG Contemporary, Vienna.

Florian Hecker is an artist who has recently performed with Aphex Twin and collaborated with Cerith Wyn
Evans. Hecker's latest exhibition, commissioned by two nonprofit spaces—Birmingham’s Ikon Gallery
and the Chisenhale Gallery in London—opens at the latter on February 12.

THE SOUND PIECES in this show will entail distinct requirements for their installation. But what is
constant is the dialogue between the micro, meso, and macro sonic levels. Housed in a renovated
veneer factory from the 1930s, the Chisenhale Gallery plainly shows its industrial past. Five large T-bars
cross the ceiling and divide the otherwise open space. This architectural structure appeared to me an
intuitive fivefold division of the gallery, and superimposing a conventional exhibition design felt somehow
out of place. It became clear that a temporal layout of the four works would be my approach, and this
sequence, from one piece to another, mirrors the internal spatial logic of each piece.

The first up in the show, Magnitude Estimation, features spoken-word sections that had to be recorded in
an anechoic chamber. John Cage often mentioned the anechoic chamber as an important influence on
his interest in silence, which lead to his composition 4’ 33". Due to its highly absorbing acoustic
properties, such a space offers a magic, intense experience of sonic dislocation. All the day-to-day
environmental noises that we take for granted as the cues for our spatial orientation seem to disappear,
and a whole other auditory world arises. (You can hear the sounds of your nervous system, blood
circulation, and bodily fluids, for instance.) It was exactly this perceived otherness and its very effect on
the performers’ vocal inflection and accentuation that interested me.

Magnitude Estimation will be followed by 2 x 3 Channel. This work consists of two separate three-
channel pieces that rotate simultaneously around three speakers. One rotates clockwise, the other
counterclockwise. Depending on the viewers’ auditory focus, one part is heard in the foreground, the
other in the background. In the second section of this work, the conflict of the directional auditory
perception of both pieces is complicated and intensified anew. A seemingly constant ascending sonic
structure alternates with a sequence of tones in the style of Diana Deutsch’s Tritone Paradox. Here, an
additional dimension can be heard besides the circular movements in the work. Auditory Scene, the final
piece in this temporal order, presents a sequence of five short tones that may be arranged depending on
the viewers’ position in the gallery.

This multitude of perspectives and the perceptual organization the show creates—which change
according to the very position of visitors and the direction of their attention—emphasize the impossibility
of a unified description or consensus as to what has been heard, from where, at what time, and by whom.
In each of the pieces, one can witness a certain decoupling of the perceived sound and its visible
source.

— As told to Lauren O’Neill-Butler
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POSTPRODUCED, 18 FEBRUARY 2010

Florian Hecker, Chisenhale Gallery, London

Posted on 18.2.10 Labels: Aphex Twin, Carsten Holler, Cerith Wyn Evans, Chisenhale
Gallery, Contemporary art, Florian Hecker, London, Review, Sound Art

Florian Hecker
Chisenhale Gallery
64 Chisenhale Road, London, E3 5QZ
11.02.10 - 28.03.10
Preview Thursday 11 February 2010 6.30 - 8.30pm
Wednesday to Sunday 1 - 6pm
Thursday 4th March until 9pm

Musician and sound artist Florian Hecker presents a new installation at one of London's best
established and most consistently interesting contemporary art spaces, East London's Chisenhale
Gallery. The public gallery undertakes 5 shows each year, each an ambitious newly commissioned
solo project by an emerging international artist.

Hecker's installation at Chisenhale comprises of 4 separate works, displayed in a sequence which
guides the viewer (listener?) around a sparsely empty gallery space, ornamented with slick, black,
ceiling-mounted speakers. The collection of works utilise immaculately produced electronic
noises to lead us aurally and physically through a shifting landscape of auditory experiences; At
turns disorienting, intriguing and captivating, the largely multi-channel works give us an
awareness of the physical contingencies involved in the process of listening, and invite us to
explore modes of interacting with what we hear.

The most visually striking work is an untitled new piece featuring a single speaker pointing
concentrated bursts of sound at a ceramic-tiled section of the gallery wall. Beautifully lit, the
speaker casts a symmetrical shadow across the minimal white-on-white of the tiles on the wall,
while the sound oscillates and reflects back to the on-looking viewer.

The pieces are durational works that, through a variety of approaches - sounds generated
through the audience's movements, exercises in three-channel panning that alternate between
clockwise and anti-clockwise rotations and works spread between speakers placed a gallery's
width apart - form a continuation of the artist's exploration of sound in relation to the body and
space.
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Hecker's list of collaborators includes Carsten Holler, Ceritﬁ“WCﬁ“EUEF% LBnEFBRHmKZQWm This

exhibition of 4 new sound installations is definitely not to be missed.
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Florian Hecker @

CHISENHALE GALLERY, LONDON, UK

Florian Hecker, installation view at Chisenhale Gallery (2010). Photographs:
Andy Keate

The white-walled gallery with cracked concrete floors is cold,
harshly reverberant and empty apart from a number of speakers,
emitting high-pitched electronic tones, suspended from the
ceiling at angles that call to mind surveillance cameras. Yet there
is something very accessible about Florian Hecker’s solo
exhibition (co-commissioned by Chisenhale and IKON Gallery,
Birmingham), which seems designed not to disorientate with
sonic extremes — although it occasionally does — but to invite
more considered questions about the spatial qualities of sound.

Pentaphonic Dark Energy (2008), Sadie Coles HQ, London

This is perhaps surprising given the nature of much of Hecker’s
output as a recording or performing electronic musician: releases
such as last year’s Acid In The Style Of David Tudor can feel
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exhilaratingly chaotic, their highly processed, alien texturdEZE, I MARCH 2010
. . .. . HTTP.//WWW_.FRIEZE.COM/SHOWS/REVIEW/FLORIAN HECKER/
of the most visceral to occur in purely digital music. However,
that’s not to say that his work is diluted in this setting, in which
the listener is guided through four discrete explorations of
different states of auditory perception. In the context of a gallery
installation — here even more than in his last UK exhibition, at
Sadie Coles HQ in late 2008 — it feels more as if his ideas are
given room to unfold and breathe; that, with the extra dimension
that the gallery allows, chaos reveals its order.

That said, in each work Hecker deliberately disrupts or distorts
the usual order of our listening experiences, constructing a series
of events in which fixed points and final decisions about what is
heard slip out of reach. This is at its most immediate in Auditory
Scene (2010), in which five loudspeakers placed at varying
heights play a sequence of fast-paced tones, each starting at
different points. At first the blurred, skittering sounds are
baffling; further listening patterns them into impossible shapes
that become almost compulsively elusive. In Untitled (2010),
placed opposite, the loudspeaker shoots a single tone onto a
ceramic-tiled section of the wall, creating a forcefield of
oscillating sound. If the first of these is introspective, inviting a
personal, physical response, and the second more concerned with
the properties of the space and the physics of surfaces,
Magnitude Estimation (2010) bridges the gap between the two,
with synchronized voices projected across the gallery giving
readings of numerical values of volume.
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2 x 3 Kanal (2009) is exhibition’s centrepiece, both literally —
three outward-facing speakers are suspended from the middle of
the ceiling — and in the success with which it brings together the
concerns that are raised by the other works. The 19-minute work
feels unlike an experiment or the exposition of a single idea: it is
very much a composition. The synthesis of the means of
transmission — the two three-channel pieces are played between
the three speakers, rotating in different directions — and audio
content feels perfectly realized, and visitors appear to fully
inhabit the work, forming circles around the speakers, or moving
to their own interior logic towards and away from the sound. 2 x
3 Kanal has moments that recall the transformative, psychedelic
elements of Hecker’s live shows: at one point, towards the middle
of the work, the conflicting textures of a high-end hiss and a
pulsing throb battle it out for background and foreground status
so effectively that I experienced an aural illusion similar to
viewing a three-dimensional image; in the latter part of the piece,
notions of high and low pitch are thrown into confusion as
ascending tones ricochet off the echoing walls. But I imagine that
Hecker’s mastery of such phenomena is not particularly
motivated by the desire to excite thrill-seeking noise fans;
instead, we are being asked not only to put ourselves in the
service of sound and space, but also to consider our own part in
the process — how we, in a sense, create what we hear.

Frances Morgan
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