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PRESS REACTION

The story functions as an open-ended parable, a meditation on failure brimming with suggestive parallels to recent
events.
Artforum, January 2010

Through an impressionistic splicing of archive footage, what Campbell in fact achieves is less a portrait of DeLorean
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than a panoramic view of the social iniquities the free market runs on.
Time Out, November 2009

The film repeatedly describes impossible aspirations and frustrated expectations. Clichés of narrative and class
representation begin to creak at the sides.
Art Review, December 2009
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News
November
2011 Duncan Campbell at Chisenhale Gallery
2010 Date posted 03.11.2009
2009
ﬁzszmgz: Chisenhale Gallery will premiere a new film by Glasgow-based artist
October Duncan Campbell, who was shortlisted for the inaugural Jarman
September Award in 2008. The exhibition, which will be Campbell's first major
JAJ'I?IL'St solo public exhibition in London, will run from 13 November until 20
June December.
May
I\Anz:i(!h Duncan Campbell’s latest work, Make it new John (2009) tells the
February story of the DeLorean car, its creator John DeLorean and the
January workers of the Belfast-based car plant who built it. The film deftly
contrasts the DeLorean dream with its spectacular downfall during a
ggg? critical period in Northern Ireland’s history, and the canonisation of
2006 the car — the DMC12 — as a symbol of the American myth of mobility.
2005
As with the earlier works such as Bernadette (2008) and Falls Burns
Malone Fiddles (2003), in Make it new John, Campbell fuses a
documentary aesthetic with fictive moments, using existing archive
news and documentary footage from the 1980s as well as new
16mm footage which imagines conversations between DelLorean
factory workers.
A number of events have been programmed to run alongside the
exhibition, including: on Saturday 28 November (2pm), curator and
writer Isobel Harbison leads a tour of the exhibition; on Thursday 3
December (7pm), Richard Kirkland, Professor of Irish literature and
culture at King’s College London, will discuss the rise and fall of the
DelLorean project in the context of Northern Ireland in the 1980s;
and on Sunday 13 December (4pm), Duncan Campbell will discuss
his new film and recent work with Mark Godfrey, Curator, Tate
Modern.
Visit the Chisenhale Gallery website for more information.
Add your comment
In order to post a comment you need to Click here to register
be registered and signed in. Click here to login
FLAMIN Login | Register | Site Map FLAMIN is supported by
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56 Shoreditch High Street LON f c
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Moving Image Network
Tel 0207613 7694 All Rights Reserved.
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THE TELEGRAPH ONLINE, 16 NOV

HTTP://WWW.TELEGRAPH.CO.UK/CULTURE/6580042/MAKE IT NEW JOHN BY DUNCAN CAMPBELLHTML
Che Telegraph
Make It New John by Duncan Campbell

Artist Duncan Campbell on his new film about the story behind the DeLorean car, which
he describes as “a parody of the American myth of mobility”.

10:12AM GMT 16 Nov 2009

John DeLorean is best-known for his failed stainless steal futuristic car, which was driven by Michael J Fox
in the 1985 film Back To The Future.

A new film by artist Duncan Campbell, Make It New John, is based on the story of the DelLorean car, and
the meteoric rise - and demise - of its maker. Born the son of an immigrant Romanian foundry worker
John DelLorean’s natural talent for engineering took him to the top of Chevrolet, General Motors most
important division.

He persuaded the British Government to back a venture, building a factory in Dunmurry in Belfast to
produce a new sports car. Almost as soon as production began in 1981, the factory was beset by financial
difficulties and allegations of embezzlement began to surface.

DelLorean’s attempts to keep the factory open became increasingly desperate and corrupt and he was
eventually arrested by the FBI. The factory, which employed 2000 workers, closed in 1982, having
produced just over 9000 cars.

Duncan Campbell’s film fuses original footage from the 1980s with re-enactments and documentary-style
interviews.

Contrasting the DelLorean dream with its spectacular downfall during a critical period in Northern Ireland’s

history and the canonisation of the car, Campbell describes the film as “a parody of the American myth of
mobility”.

Duncan Campbell's Make It New John is at the Chisenhale Gallery, London 13 November — 20 December 2009,
and the Tramway, Glasgow 29 January — 14 March 2010

© Copyright of Telegraph Media Group Limited 2011



TIME OUT LONDON, 26 NOVMEBER 2010

RT @davecalhoun: Pleased to see Oscar nominations for Banksy and Mike

Leigh. They should...

Duncan Campbell

Until Dec 20 2009 Chisenhale Gallery, 64 Chisenhale Rd, London,
E3 5QZ Full details & map
Art:Galleries: Bethnal Green to Hackney % critics' choice (@ Last chance

'Make it new John', 2009

Time Out says
By Skye Sherwin

Posted: Thu Nov 26 2009

A boy's feet hitting the pavement commence the dreams of mobility that hurtle out of control in Duncan Campbell's
prescient, if uneven, new film. Nominally, the focus is the dizzying rise and fall of American car designer John DelLorean,
who in 1981, with heavy investment from the waning Labour government, opened a factory in Belfast. A year later,
thousands were left jobless when DeLorean Motors... More

Chisenhale Gallery details

Chisenhale Gallery
64 Chisenhale Rd, London E3 56QZ
Transport Mile End

Telephone
020 8981 4518

http://www.chisenhale.org.uk
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After the frieze

Anna Minton

Published 30 December 2009

NEW STATESMAN, 30 DECEMBER 2009

(] Print version | 1= Email a friend  «)) Listen [] RsS

A new intellectualism is emerging in post-crash British art

On the day Lehman Brothers collapsed in September 2008, the commercial
excess of celebrity art peaked as Damien Hirst made history with his £111m-
netting Sotheby's auction. A year on, the disappointment that greeted Hirst's latest
exhibition of paintings reflected a wider disillusionment with the YBAs (young
British artists). Quietly, the energy in British contemporary art is moving away from
big money and towards work that is not defined by the market.

A new generation of not-for-profit, independent galleries, in tune with a more
critical tradition, is emerging. tis defined by new curators working in collaboration
with artists and with each other, in smaller spaces such as Chisenhale Gallery,
Studio Voltaire, the Showroom, LUX, Transmission, Gasworks and Cubitt. "There's
a different energy around these small places that are not driven by the market,"
says Ben Cook, director of LUX, an agency for film and video artists.

Chisenhale Gallery, in Mile End, where Polly Staple took over as director last year,
and the Showroom, in north-west London, under Emily Pethick, reflect this
collaborative, critical and more political way of working. Make it new John, a film by
the Glasgow-based artist Duncan Campbell, showed at Chisenhale until late last
month. Co-commissioned by several agencies, it charts the spectacular rise and
fall of the DeLorean sports car, which was once produced near Belfast, and
contextualises it within a critical period in Northern Ireland's recent history.

Staple believes it is the different processes that non-profit-making galleries depend
on, operating beyond the market, that are behind much of the critically important
new work. Campbell, for example, is represented by a commercial gallery, but
would not have been able to produce a film on this scale without the pooled
support.

"Non-profit relies on different systems of production and distribution," says Staple.
And at the Showroom, Pethick's programme is also supporting work that does not
necessarily fit in with the commercial gallery system. "l work in a way which is quite
speculative and doesn't depend on a particular outcome," she says, pointing to
several current projects based on collective production.

Besides new work, there is a greater emphasis on discursive programmes of talks
and events. At Chisenhale Gallery, Staple has launched

21st Century, a research-based programme of talks, film screenings, publication
launches and performances, linking in with university programmes and spanning a
range of disciplines, including architecture, music, philosophy and critical theory.

Most not-for-profit spaces are publicly funded and, in an uncertain funding climate,
with a possible change in government looming, some of the galleries have formed
an informal group and are working on a manifesto. Joe Scotland, curator at Studio
Voltaire in Clapham, explains: "In the past few months we've been meeting up on a
regular basis. We try to share resources and we discuss various issues around
funding and how we can work collectively."

Positioning the group, Staple points to a more intellectual, European direction. "We
recognise that what we do is quite specialised. It's about critical thinking and about
presenting ideas of difference," she says. "This is a post-Blair moment, where we
can see the world is tough and difficult and we're not on a hell-bent consumerist
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path. The popular public role of the artist in British society has recently been this
showman figure. There's a much more self-consciously intellectual generation

coming along. It's mucNEWhbSTMESMANN30 DECEMBER 2009

The trend was even reflected at the annual Frieze Art Fair last October. In place of
a number of high-end galleries that dropped out, Frieze introduced Frame, a new
section offering space where young artists from the smaller galleries could show
their work at one-tenth of the price. It was widely seen as the most exciting aspect
of the whole event.

These new artists are working in a very different tradition from the overblown
celebrity stunts of the previous generation. And that this practice has already been
embraced by a bellwether of the art world such as Frieze implies that it's here to
stay.

Anna Minton is the author of "Ground Control: Fear and Happiness in the
21st-Century City", published by Penguin (£9.99)

Get the full magazine for just £1 a week with a trial subscription. PLUS get a free
copy of Crisis? What Crisis? Britain in the 1970 s by Alwyn W. Turner.
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